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All of Me - Sarah Vaughan 

Transcribed by Addison Rifkind 

&

Major pentatonic line in G

&

B7 arrived at 2 beats early, then followed by a mixolydian melodic pattern

3

&

Phyrgian dominant line leading into 5th of Am

Descending dorian pattern

3

&

Diminished Whole-Tone line resolving to root of Em

Em triad, F#o7 arpeggio, then encircling action in Em

3

&

Descending Em triad over A7

E minor Pentatonic-based ideas 

&

E mixolydian follow by phyrgian dominant then encircling Root of Am

3
3

3

G major then B mixolydian 
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A‹7 D7

G6
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&

Highly idiomatic leap up a minor 6th

&

Blues-based lines with some G major ideas
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