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Midnight Mambo - Charlie Rouse Solo
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Lydian Dominant based scale passage
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∑

More lydian dominant, also with no 7th to define that part of the chord 
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Lydian dominant based line ending with a leading tone riff
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Lydian arpeggio with no 7ths 
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Delayed resolution into 5th of Cm

Dorian based be-bop lines using enclosures

Bbmaj7 Arpeggio
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More dorian based be-bop language. Lands on b13 of Cm7 for an interesting moment. 
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Similar ideas as previous 12 measures 

Gmin7 Arpeggio
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Tritone arpeggio

Lydian dominant
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Lydian line which transfers into a altered scale line 
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∑

More lydian ideas with no 7th 
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∑

Lydian based line where major 7th is present

Tritone arpeggios
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Meaty-Cminor Pentatonic line

Dorian stuff
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Dorian lines continue
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Bbmaj7 arpeggio into more dorian
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∑
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Highly syncopated lines originitating from tritone arpeggios

œn
‰ œ

œ
œ

œ
œ
œ
œn

œ
œ
œ

œ
Œ Ó Ó œ

œ
œ

œ

˙
œ

œ

Œ

Ó ‰

œ

J

œ
˙

œ

œ œ

Ó

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ
œ
œ

œ
œ

œ

œ
œ

Ó ‰

œ

J

œ
œ

œ
œ

œ
œ

œ

œ
œ

Œ

œ

Œ

œ
œ œ

œ
Œ

Ó Œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

Ó ‰
œ

j

œ
œ
œ
œ

œ
œ

œ

œ
œ

œ
œ

œ œ
œ

œ
œ

œ
œ

œ
œb

œn
œ ˙

œ
œ œ

œ
œ œ

Ó

Ó ‰ œ

J

œn

œ

œn ™
œ

J

œ œ œn

œ œ œ Œ

‰

œn

j
œ

œn

œ

œ

œ

œn ™
œ

J

œ ™
œ

J

œn

œ œ œ Œ ‰ œ

J

œn

œ œ

œ

œn

3


